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The main thesis of this paper is easily stated.cdmention is that in seeking to solve some ofiding-
standing questions relating to our Craft and Réyah legends, we have been too limited in lookiog f
answers by considering only material relating o gtone building trade. When we accept the fa¢t tha
Carpenters and joiners, as well as other trade® also considered 'Masons true' we begin to umcove
possible new solutions. The main secret is solvieenwve realise why we were originally thought of as
'‘Noachidae' or ‘children of Noah'.

Yet if the thesis is simple to state, its unravglland proof may not be so easy to present. Tlhsdause we
need to overcome four hurdles:

1. We need a redefinition of terms, e.g. 'MasteiM@ason', that have acquired an identity that setem
be almost 'set in stone’;

2. We have to reconsider some existing views that triiglhregarded as already beyond debate; e.qg.
Pre-1717 traditions are irrelevant;

3. We shall have to admit some new facts, such asrfwdlb-paintings, that may seem, at first,
interesting but inappropriate or unnecessary;

4. We have therefore to unpick a skein of ravetedads that would seem to defy the efforts of glen
most patient student.

In the face of such series of obstacles it would seem that the bessedo adopt is to surrender at once and
concede defeat. Whilst the obvious choice for amyaicome intruder is to let sleeping dogs lie treme
times when the prize sought by the intruder is sgthwhile that all caution has to be thrown to wieds
and the danger from the dogs - or is it in thisdhe critics? - has to be endured. This, | belimsene of
those occasions. It is time, once more to engatesii questions that have battered at the dooaspself-
respecting English Masonic historian. What we ge¢ke solution to these issues:

What does the Graham Ms. contribute to our Endfigiemasonry?

What is the likely basis of the 30 Hiram legend?

What did Dr. Anderson intend by calling Masons Nodae?

What is the real place and point of the Ark Maridegree?

Where does the emphasis on Babylon come from?

Where did the Josiah legend originate and whers iddi¢?

o

In what follows | adopt a line of argument; basadewidence, that seeks not only to answer thesgtique
satisfactorily but even shows that they are aéinr@lated. To start this argument | begin with\advi
personal experience of an aspect of architectustdry.

In the summer of 1997 1 took part in what have Beeggular series of lectures and activities ogethby
the Chancellor of York Minster. Their purpose wasdveal to the public some of the history anduiesst
that belong to that church's long-standing fabiriee item which specially caught my imagination: \sas
conducted visit to the Minster's Chapter Housduiting what is known as the Masons's Chamber and
above it the timber scaffolding that supports thaf of this ancient meeting place.

As you visit these locations you acquire one algjdinpression - the intimate connection of the carpes'
skills with those of the stonemasons. The Mas®isamnber was the room in which the designs for the
constituent items of stonework were drawn on therfby the Master Architect and the outlines of earh
them are still extant. Hanging from the roof bearesthe rows upon rows of wooden templates which
guided the stone carvers in the task of thus fadmjpthe stones for vaulting ribs and window embres,
for stall canopies and the pedestals or headimpilafs, for ridges and gables - and it is "releMa@re to
point out that a term then used for a gable-endavakevron'. All these items of the stonemasoft ttras



depended for their correct completion; on the 188 Ekilful designs for those wooden outlines exaxt iy
the carpenters on the Master Architect's instrasticYou can imagine the room being a hive of agtivi

You then again mount the winding stairs and, ochiggy the summit of the stairway, step into an gotel
area. Soaring up above your head is an array ofimebeams, each great timber shaped and gendyet@dp
to meet its companions in the pointed space thatsrhe pinnacle of the Chapter House roof whitstre
equally well chamfered and pegged cross beams #neraid the waterproofing lead sheets above witieh
tiles create the outer shell. (fig. nos. 2 & 3) &lén one of the most complex and impressive dyspdd
carpentry and joinery in the whole of Europe, yea the very skeleton and foundation that enabkes th
stonework beneath to remain dry, stable and seblareis that all. From the very apex of the roadréh
descends a central wooden pillar, like the maintmian old-time sailing ship, and as thick, butnpmsed
of three lengths of timber since one alone couldake the strain. This great bastion of wood pasp the
very base and foundations of the whole buildingingy it immense poise and anchorage. You realsgpa
may never have realized before, that here is therireality of this medieval erection - an insepégainion
of at least two great trades so as to producarthisel of the York Chapter House. The masons and
carpenters are seen to have been working handih ha

It is because we have so often overlooked or feegahis partnership in the operative period of Orafts
that it may come as something of a shock to benéeadl that our forebears did not make that mistake.
Dublin Memorandum of 1597 records "That we, the pany of carpinders, maysons, joiners and millers
hath consulted and agreed amongst ourselves" @&tify a wall's height at the Tower of London @sv
done in the presence of William de Ramsey, chiefanand William de Hurley, chief carpenter. In the
History of the Carpenters Company of London by dagidley (1995) one notes how many times in the
15th and 16th centuries the masons and the carpeméee summoned or charged by the Mayor and
Corporation to act together. (see e.g. pp.23. 32, 3

That this was the case despite the fact that theohgand the Carpenters had their separate Ch#stald
halls and forms of livery is singular and signifitaWhat is no less striking is the clear simikarit the
forms of their heraldic arms: the Carpenters hattimge dividers or compasses around an engrailed
‘chevron' (fig. no. 5), whilst the Masons had thrastles or towers around a similarly engrailed/obre on
which a pair of compasses is displayed (fig. noV®)at is even more singular is that on an eaiftien of
the Carpenter's arms we see the central chevrambeaworking square and what looks remarkablg Bk
primitive skirret with its string. That suggestatisymbolically these two trades seem very intemeated
indeed.

Ridley gives another most telling example of thesehess of the trades when he describes the piiepara
that had to be made for the encounter in Frané¢eafy VIII and Francis |. They met at what has esiace
been known as 'The Cloth of Gold', not least bezafishe ornate golden pavilion erected by Humphrey
Coke, the English King's Master Carpenter. Thigctire had a stone base, 12ft high brick walls with
wooden superstructure and canvas awnings. The gitaatber was 124 feet long, 42 feet wide and 30 fee
high and was flanked by a dining room, drawing raomd chapel plus a cellar for 3000 bottles of expen
wine. It can thus be seen that Coke commandeeeeskilts of not only those who worked in stone and
wood but of bricklayers and tent makers.

It is precisely that kind of interrelation thatreflected in the first sets of Constitutions of gremier Grand
Lodge of the Free and Accepted or Speculative Masbhondon and Westminster in 1722/23, compiled by
the celebrated Dr. James Anderson. He first sthas:
"... Jabal found out Geometry and he divided FlafkSheep and Lands; be first built a House of
Stone and Timber... and there was a King calledriliwho loved well King Solomon; and he gave
him timber for the work."

Then, in case anyone might miss the inferencenibtabnly 'stone’ workers could be considered 'Ma'son

Anderson added this passage in the following year.

", for then always, Masons, above all other Agjsiere the Favourites of the Eminent, and became

necessary for their grand Undertakings in any @oMaterials, not only in Stone, Brick, Timber, Blar;

but even in Cloth or Skins, or whatever was used @émts, and for the various sorts of Architecture.
"Nor should it be forgot, that Painters also, atati&ries, were always recon'd good Masons, much
as Builders, Stonecutters, Bricklayers, Carpenflmisiers, Upholders or Tent-Makers, and a vast
many other Craftsman that could be nam'd, who paréccording to Geometry, and the Rules of
Building; though none since HIRAM ABIF has beenaen'd for cunning in all parts of Masonry."



If then we can be assured that to the new kindoet8lative Masons at least, the Carpenters weegded
as within the sphere of Geometric Masonry it idhasurprising that in the Masons' legendary histbere
should appear the stories that were associatedhéthllied trades. In the Constitutions of 1723resd the
following:
"... at length NOAH, the ninth from Seth, was comuied and directed of God to build the great Ark,
which though of wood: was certainly fabricated bgo@etry, and according to the Rules of
Masonry."

"NOAH, and his three Sons, JAPHET, SHEM AND HAM, mkhsons true, brought with them over
the Flood the Traditions and Arts of the Ante-d&ng (sic)..."

The story of how those 'traditions and arts' werransmitted had already been told in the 1728oedof
the Constitutions so this was merely an amplifarabf that account.

That the story of Noah and his family's involvemeith the Ark was especially connected with theftooh
the medieval Carpenters is underlined by two faltte. first one has now been revealed afresh byr Jape
Ridsley's book-where he reproduces the four wattpays of the 16th century (c. 1545) which werteta
plastered over and only discovered in Carpentelis tHaing its mid 19th century restoration. As dam
seen (fig. no. 8) the first of these paintings shtlve Patriarch Noah in prayer before the Almighity his
hat removed whilst his three sons are busily akwaorthe vessel. (And note also the 'ladder' ghfliof
steps leading up to the Lord in glory, which isedyireminiscent of a 1st Degree Tracing Board feaju
This, on the walls of the Carpenters' official niregfplace in London, confirms the craft associatod we
shall see other connections shortly.

The second fact concerns the choice of plays itMysery cycles held in many towns of England fribra
14th to the late 16th century. What we know hetbas in Chester, Newcastle and York the Noah piay,
some part of it was claimed by the naval Carperge&hipwrights because it involved the construcod

an actual wooden hull, thus advertising their trekih. The Carpenters themselves in York and Girest
undertook the play of the Resurrection. In thig/@lrist rises up from a wooden coffin in whichike
supposed to have been laid in the tomb. The limkden this incident and the story well known taes30
Freemasons hardly needs any comment especially yheoonsider some of our oldest extant 30 Tracing
cloths

Yet even this evidence is not all that we have tokvon. There are at least three more matterarikat our
attention.

The next common factor between the two trades heslioice of a common patron. This was the Virgin
Mary, the mother of Jesus. For the Masons the elsgemed self-evident. Jesus was the chief coonerst
of the Temple and the keystone of its arch. Marg syanmbolically known as the 'temple' from which the
glory of the Lord emerged and therefore, as theheradf Jesus it was natural that she should beechiog
those who brought forth shapes from stone. Thetfattshe was also referred to by medieval wrdsra
tower', and that that symbol appeared on the Masoas of arms, further cemented the link.

For the Carpenters no less the fact that Mary ve#is thhe wife of a carpenter, Joseph, and the mather
Jesus who was thought to have served an apprdnpcesd been trained in this craft, made her chagcthe
Patron of these woodworkers abundantly obviousdddanother of the Tudor, wall-paintings in Catpes\
Hall shows Mary (without a halo), Jesus as a ciyidrentice (but with a halo) learning which timpesces

to select, and Joseph as a Master Carpenter witlvaad, robe and gloves just like a Master of the
Stonemasons of the time. That the Master and Wardkthe Carpenters Company had such hats is exieal
by another of Jasper Ridley's photographs showiegttual head gear worn from the Tudor period.

When it is further recognised that because ofdbimmon patronal dedication the two crafts wouldshiae
same holy-days (or holidays, when apprentices feeal from labour), and the same religious and
legendary traditions, the connection between thedvia and the Carpenters appears even stronger.

There is also something else. The guilds had secgnhtrons who were saints and their particulay$l
were presented in even earlier days than the C&htisti performances. For the Masons these patrene
the two Saints John whilst the Carpenters hono8tetawrence. Jasper Ridley informs us that thetiele
date of a Master of the Carpenters was originally-&wvrence's day and that was also the occasion fo
performing a play associated with the Saint. itds possible to enter here into a full descriptibthe story
of this distinctive character but one of the infiiigg symbolic facts in his play was that beforenggbut to



death by being broiled alive on a squared grid{tbe very shape of Philip. II's Escorial Palacerméadrid
which was also dedicated to this Saint) the gestadepted in the play are all based on squares Whan
the Saint stood before his accusers he had hisakmbo, that is, the hands on the hips and the atm
right angles from the body, and when he gave assemty question he turned his right hand ovehé¢o t
front and extended it at right angles to his bdthat is why Freemasons to this day give their ddsdhis
fashion. This ancient practice of a Carpenter dastbeen 'retained' even in our current specald@sonic
system.

It would seem therefore that at the very outseéhefdevelopment of our ritual and legend, followihg
establishment of the premier Grand Lodge in Londati717, there was a double source of material from
which to draw. The Brethren who devised the cereemithat were to become the pattern of 18th cgntur
practice in England could avail themselves not §ropthose traditional echoes that connected the n
‘Craft' with stonemasons but with those of the #8mlvorking carpenters as well. What more naturahth
that in the formation of our 18th century Masoniagtice there should be two legend sources reladinige
very fundamentals of the Bible story.

The first of these was the story recounted by Asaiein his 1722 Constitutions, of the preservasind
transmission of the Seven Liberal Arts and Scietesankind by the creation and protection of twead
pillars that linked Adam, via Lamech, to Hermes #mlperiod after the Flood. It will, | think, belpful if
we remind ourselves of some of the story as itfivalsrecorded: "Lamech... had two wives, the oaked
Ada the other Zilla; by Ada he begat two sons, Javal Jubal; by Zilia he had one Son called Twalc
and a Daughter called Naamah. These four childrend the beginning of all Crafts in the world...
Tubalcain found out the Smith's Trade or Craftp @sGold, Silver, Copper, Iron and Steel. And thes
Children did write these sciences, that they haado on two Pillars of Stone, that they might benfd after
that GOD had taken vengeance; the one was Mahaewould not burn, the other was Latress, thatldvou
not drown in Water..."

It is noteworthy that there is an immediate diffexe about the substances which formed the pilhersgh
the introduction of the term, 'stone’ obviousheatpted to claim them as of relevance to Stonemasons

This legend was to pass through many variationsvagteventually enshrined in the Lecture attachext
usual 2nd Degree where we read:
‘These pillars were formed hollow, the better twsas archives for Masonry, and therein were,
deposited the Constitutional rolls. They were maiderass." (NB: -not now for Arts and Sciences, nor
of stone.)

It is also noteworthy that we retain as the pasdvitrmm the 2nd Degree the name Tubaldein' thattesea
link with the older tradition and emphasizes thecpl of the other crafts within Masonry.

The second legend was related to the former singas based on the place of Noah and his descenitiant
the preservation of the 'true secrets' of the CFRafilowing on the passage quoted earlier aboutiNloghe
1723 Constitutions we read that Noah and his samply communicated them (the Arts and Sciences) to
their growing Offspring; for about 101 Years aftiee Flood we find a vast number of 'em, if notwwiele
Race of Noah, in the Vale of Shiner... afterwandgvin by the names of CHALDEES and MAGI, who
preserved the good Science, Geometry, as the Kidt@yreat Men encouraged the Royal Art. But iis n
expedient to speak more plain of the Premises,ptxee formed Lodge..." This underlined sentence
indicates that what we have here is not simplyranfof historical record but part of what was alreadlled
‘ritual’ or the form of words employed in Lodgeemonies. It is precisely because we now find ouesel
caught up in this core of Masonic activity, theiaitthat identifies and distinguishes Freemasoramfother
forms of social association and intercourse, ttaheed to re-examine an acknowledged early ritual
document that not only highlights the story of Naaid -his sons but attaches to them practices aery
strong similarities to what has been, from the I#thtury, a principal facet of what we call "Frewla
Accepted Masonry".

The document is called the Graham Manuscript andate is ambiguously recorded as 1 7 2 6) whightmni
be 1726 or 1672. Whilst it is likely that no firroreclusion can be reached as to which is the most@o
date it can at least be asserted that qualifieceapdrt examination of the writing in the origimicument
has put on it a late 17th century provenance andeseinly know that 1726 is the latest date byohhi
could have been transcribed. Moreover Bro. HerBedle, who first drew the attention of the Masonic
world to the Graham Ms., gave it a his considengidion that the Noah story was known to the Craftts



amplest form at least 21 years before the formaifdhe (premier) Grand Lodge." That would make it
contemporary with the very period in which someghlike our forms of Speculative Masonic practicaeve
being assembled. What is of especial interestaisttiis form of 'ritual story' was either discomigal,
forgotten or suppressed and only re-emerged, apihai®y chance, some 50 years ago. Why that should
have happened in 1937 is an intriguing mattersielfitout not immediately relevant to our preseatigt

What is certainly relevant is the fact that we hbagee the story of Noah, the keeper of the seofdtse 7
Liberal Arts and Sciences, declaring that the dsate of those secrets can only take place whee tme
present (a treble voice) but dying before he hagentlhose secrets known.. An attempt is made bihtiee
sons to raise their father, and with F.P.O F.thatthe secrets in his grave might be discovdretwithout
success, and the search for the desired goaliated as being by yet other means. The closeri¢ss o
story to the subsequent 'ritual’' of the 30 canedghored and since we have no other extant mhteria
explain where the 'Hiram legend' of post-1726 cé&om it is worth investigating further the possilitgk
between the Graham Ms. text and its later counterpa

Two questions, it would seem, have to be answditegl first is, does the content of the Graham Msoat
with what we might properly regard as fitting aea@sonable for some part of English Freemasonryeof t
time? Whilst the second has to be, what reasorid toere be for this form of discovery legend to be
discarded and replaced with another? Let us nowotsgek some answers.

If what | have said in the first part of this papers any viability at all then there would haverbagerfectly
natural place for a story based on the Scriptundsr@garding Noah, his sons, their 'secret inheréda and a
manner revealing and transmitting that inheritatiodee part of early Masonic practice. It would ooty be
fitting - it would be more than likely When, morenywe find that even as late as 1738 another &drine
Grand Lodge Constitutions has a direct referenddasons as Noachidac or ,'Sons of Noah' the retogni
that a Noachic approach to the new form of Speisel&raft was normal and acceptable has to be
acknowledged. Though I shall refer later to whatemmoay be said about this term 'Noachidac' its
persistence at this date means that at least tifisttme some association between 'Masons', ukiagerm
in its widest sense, and the Noah story or legemad,perceived. The Graham Ms. gives shape andyréali
that association. Whilst it would be excessiveuotq at length from this Masonic source, and thiadut is
available to all those needing it in Vol. 80 of thies Quatuor Coronatorum (1967), it will be usafule
consider briefly the style of the document and timatke three comments on the main content whictahas
relevance for the theme of this paper. | fully amaite that this may at first seem to be usinglitt@ment
to support a thesis already decided on, but | ltle@eby looking at the actual text the comments fislow
may help to dispel any suggestion of this kind agtghoc reasoning.

What strikes one at once when confronted by thén&raMs. is that this looks like a document for nse
lodge rather than a literary production for privaggusal. It has obvious links with what are catleg Old
Charges and following a commentary made in 1967GA0, p.100) Harry Carr wrote this:
"It seems highly probable that the Graham collectiblegends were indeed an inherited tradition and
not the invention of the man who transcribed the@ollectively (i.e. with the Old Charges) they
seem to represent a separate store of Craft lgmalty unconnected with its ritual practices, but
available for adoption into the ritual when necdgsarose or opportunity offered."”

It is noteworthy that neither Harry Carr nor anyahee in 1967 can suggest where that store of @raft
came from. Yet that these legends now seem to lhegen to be used for ritual is confirmed by the
Introduction to the Ms, which seeks to ascertait the person who is to benefit by its contentsli®na
fide Free & Accepted Mason, | quote: "The Salutat®as follows
- from whence came you - came from a right worshipbdge of Masters and fellows... who doth
greet all true and perfect brothers of our holyetscso do | you if | finde you to be one...Howlsha
know you are a free Mason...

How were you made a free mason... etc."

These and the subsequent questions and answensthalform of an early catechism, underline the
antiquity of the shape and the content of this manpt but suggest that we are still very muclhat butset
of our English 18th century ritual journey. Let biswever, reflect on the main feature of the réshe
manuscript.

The first observation has to be that what is miitiisg is that there are shown to be three stagédsl|
Masonic knowledge. These are connected with Noalsedl and Solomon. It is hardly a coincidence that a



these stages involve a close connection betweekernsin stone and timber. Noah, we see, inherits th
stone pillars of 'secret’ knowledge that will, likis wooden Ark, survive the Flood, whilst his qiffing, the
Babillonians (sic), construct their mighty tower.

Bazalliell, the craftsman chosen by Moses, appasithe creator of another wooden Ark that is tthee
salvation symbol of the later desert-wandering eiedants of Noah and which is lodged within a 'teht’
wood and canvas with the two great 'stone’ pibértte entrance.

Solomon then appears and erects his more permeoest for the Lord with its stone walls and pillarg
cedar panelled chambers and especially a gildedtigarfor the same wooden Ark of the Covenant. The
union of the two great Crafts of carpentry and stbailding could not be more dramatically displayed

The second observation has to be that these \aggstre retained in the traditional 'historiesbreed by
Anderson and we are thus confirmed in the view Amaterson was not fantasising when he said in 1738,
"Masons were first known as Noachidac". He migkt uave been recording the death-knell of old
Carpenter legends as part of the mainstream pgfdsnglish Speculative Masonry but he was at leas
signaling an era of legend evolution that formg p&our heritage. That the Noachic aspect of oasdhic
culture did so diminish is remarkably parallel lsdother artistic trends. | have just read thisspge in a
novel of 1989 (Julian Barnes: History of the WardLO 1/2 Chapters, p.137f.):

For the first dozen or more Christian centuriesAhle(usually represented as a mere box or saraysht
indicate that Noah's salvation was a pre-(de)matistr of Christ's escape from his sepulchre) apgpear
widely in illuminated manuscripts; stained glasaadws, cathedral sculpture. Noah was a very popular
fellow... But where are the great paintings, thedas images that these are leading up to? The Ark
eventually reaches the horizon, and disappearsibyerPoussin's 'The Deluge' (early 18th centding) ship
is nowhere to be seen. Old Noah has sailed out bistory."

The third observation therefore has to be a questihy did Noah, his sons and their offspring begido

the same in Masonic legend and ritual? Let us bensider what Bro. Harvey, the author of the AQ@:kar

of 1967, has to say:
"...in the early years of Grand Lodge, roughly27@ 1725, Desaguliers and his friends thought it
convenient to reshape what they considered argestithe ritual -apparently Graham's legends or
something like them. For practical reasons they #epPillars then fashioned the remaining salient
features into a dramatic fidelity legend. To gasherence, all the action was brought to Jerusalem,
home of the Pillars degree. Hiram the widow's swh Bezaleel merged easily into a single character.
The main problem lay with the quest for substitidedrets and in the transformation of dead Noah
into living Hiram. But this invention should not\yegiven well-read men much trouble." (p.85/86)

With all that | can agree but one question stilispsts Why did they do it that way round and nokentne
central theme one based on Noah? Because theytheslegically and culturally well-read | think itag
because they knew the Noah tradition was not astasons' tradition, because the Noah traditiorahad
long-standing connection with a resurrection ofi€hmotif, and because it also had strong link$wit
Nimrod and the Tower of Babel, and the 'occultbaggions of Ham. To shift the story to a less vkalbwn,
half-son of Israel must have solved a lot of diffiees at one stroke. But it shows how very valeadoid
helpful the Graham form of legend was.

Bro. Bathurst, however, has another telling comm&fihat is very strange is that Noah. Bezaleel, thied
Warden's Wicket, (all features of the Graham stbaxing been consigned to oblivion did not stayehe
Men who can hardly have ever heard of Thomas Grahanthorn up again, years later; as the basis of
additional ceremonies." (p.91, AQC 80) That is vehikre degree of Royal Ark Mariner comes in and gy
first protagonists in the latter 18th century cladrfor it an ancestry of a century earlier thath#serto

been regarded as both excessive and evE ludicysdgement that may now have to be reassesseat. Wh
is also interesting is that in the earliest forrhthe Ark degree it was not just the story of Neakrk that
was told but the erection and then dismantlindhefTower of Babel. Anderson's reference to Masens a
‘Noachidae' was not simply harking back to an eaalglition. As a 'basis of that natural religion"which

all Masons can agree he is here suggesting thatevihose who accept the Noachite Laws as ouratand
(See my Arch and The Rainbow -p.353) Whilst todithe persisting influence of the Noah traditiorour
English Crr it was his dove that replaced the SuhMoon or figures Hermes - Rosicrucian emblems - o
the Deacons' wands after the union of 1813. Theneé@f the Carpenters is thus still woven into the
Stonemasons' working."



Only one more aspect of this thesis remains t@biddad. As the secrets promised in the Graham fills. s
remained hidden despite being once disclosed bglBelzto the twc Princes of Alban - and about tizime
| believe much more is soon going to be reveakauthere had to be a new we of recovering and liegea
them to the complete Master. That required new $oofrolder legends. Dr. Oliver show( that the Raimb
symbol formed part of an early Royal Arc ceremong as the Tower of Babel fell, and communication
faltered between the builders, so it was fro! BabeBabylon, that the restoration of the edificatt
contained the secrets had to come. Bezaleel wathi@SE 'Ark’ also had to figure as did the rediscg\of
the true "Word" of the Almighty from under the Telapt wil! sure) not surprise you if | tell yohat
another picture from Tudor times that adorned thgp€nters Hall shows King Josiah instructing hispbe
to rebuild the Temple in Jerusalem (fig. no. 13hywMve wonder, was the Josiah story part of theaRoy
Arch story in early York Masonry as it is still tikere of the Irish Royal Arch ceremony to this ddjéy |
suggest that just as the Carpenters', other legamtipaintings influenced the stories in our Cdafjrees so
too they had their effect on the development otlagroritual stage.

There is much more that could and should be saiht\& we to deduce, e.g. from the fact that alfithees
in these biblical wall-paintings all wear contemgugrdress? But | must stop and rest my case. | gubat
another whole strand in the great tapestry of oigires has at last revealed itself.

V.Wor.Bro. the Revd. Neville Barker Cryer, M.A. P.G.C. (Our international lecturer of 1997 -
unfortunately the figures are not available fostpaper).



